FISAE Newsletter

6/2021
20.2.021

Dear friends of ex libris

This FISAE Newsletter reports about the art especially of ex libris in Kazakhstan. I wish you all a
nice weekend.

With kind regards
Klaus Rodel

k

Liebe Exlibrisfreunde

Dieser FISAE Newsletter berichtet iiber die Kunst vor allem des Exlibris in Kasachstan. Ich
wiinsche allen ein schones Wochenende.

Mit freundlichen Griiflen
Klaus Rodel

*

Chers amis de 1'ex libris

Cette lettre d'information de la FISAE fait le point sur I'art de 1'exlibris au Kazakhstan. Je vous
souhaite a tous un bon week-end.

Avec mes meilleures salutations
Klaus Rodel

*

Hoporue npy3bs dKC-Tudprca

B stom nropmanmonnom Oromerene FISAE pacckasesiBaercst 06 nckyccTBe, 0COOEHHO 00
sxaubpuce B Kazaxcrane. XKenaro Bam BceM NPUATHBIX BBIXOIHBIX.
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Kasakhstan

Marziya Zhaksygarina

E-mail: marzival @mail.ru

TIf. +7 701 4350831

facebook.com

Marziya Zhaksygarina

str. Sankibayi batyra, 40/1 — 4

KZ - 030000 — AKTOBE- KAZAKHSTAN

Dear Klaus,

I am sending you a list of international ex-libris exhibitions curated by me and my husband Anuar
Otegen-Tana.

I have added some solo exhibitions to this list, but the list is not complete. In Aktobe, an ex-libris
center "TANBA" was organized, which included artists and students. At this time, we have closed
the exlibriscenter, but we continue our work with the students. Aktobe Regional University is a
platform for holding our exhibitions.

For more than 25 years, my students have been engaged in the art of exlibris. And I work at the
Aktobe Regional University named after K. Zhubanov. My university was the very first to hold an
International Exhibition in 1999.

Here we invite ex-libris artists and organize their exhibitions.

I have participated in more than 170 ex-libris exhibitions in different countries.

I am sending you a list of exhibitions organized in our city and abroad.

The professional translator translated the list. I also send an article that I prepared to the journal for
publication, the article has not yet been translated, in process.

I am writing a letter to you using Google.

Thank you for your understanding and interest in the art of ex-libris in Kazakhstan.

With respect,

Marziya Zhaksygarina

Professor of Art History,

Candidate of Cultural Studies (PhD),

Member of the Academy of Arts of the Republic of Kazakhstan

MECTO KA3AXCKOI'O OKCJIMBPUCA B MUPOBOM UNCKYCCTBE

*aKcbirapmHa Map3sus, npodeccop UCKycCTBOBEAEHUA, KAHANAAT KyabTyponaoruum, PhD,
AKTIOBMHCKMIA perMoHanbHbl rocyAapcTBeHHbIN yHMBepcuTeT m.K.)KybaHoBa,

030000 - AkTobe, np.Anun Monaarynosoit, 34, KazaxctaH — marziyal@mail.ru




Ecnait AlHarynb, MarucTpaHT An3alHa,
KasaxcKko-Pycckoro MexgyHapoaHoro yHMBecpuTeTa,

030006 — AKTobe, yn.AliTeKe 6u1, 52. KasaxcTtaH.

Kazaxckuil skcnubpuc sSBIeHNE CaMOCTOATEIbHOE HCTOKH CBOETO pa3BUTHs OepeT ¢ Havalia
50-X TOZOB MPOILJIOTO CTOJIETUSI. XOTS, €CJIM MPUUUCTISATH SKCIUOPUC K BIAJEIHYECKUM 3HAKAM, TO
ero nosienenue B Kazaxcrane MoxeT ObITh NPUPABHEHO K MEPBbIM MEYATHBIM Ka3aXCKUM KHUTAM,
Ha KOTOPBIX CTaBWUJach TaHOa (Tamra) (poJOBOM «3HAK BIAJACHUA).
Tan6a sBiAnach 3HaKOM poja, INIEMEHH, HApPOJAa, CUMBOJIMYECKUM U
BAKHBIM 3JIEMEHTOM BOUHCKHMX 3HAaME€H U M0 TIJIyOMHE CMBbICIa
npupaBHuBanacy kK repOy. IlocteneHHo, Kak ‘“3HaK BiIaJeHUs’, OHA
Iepexo/inia Ha JOMAIIHIOK YTBaph, JEHEKHbIE 3HAKU — MOHETHI, a C
MOSIBJICHMEM KHUTH — U Ha HE€.

C KaX/IbIM TOJIOM SKCIHOPHC MPUBJIEKAET K cebe BCE OobIee
BHUMaHME U KaK MPOM3BEAECHUE MCKYCCTBa Tpa(UKH, U Kak aTpuOyT
KHWKHOM KyJbTYypbl. Bylyun 1o u3HadaJlbHOMY CBOEMY Ha3HAUE€HUIO
OXpaHHOW TIpaMOTOW KHUIH, XYIOXKXECTBEHHBIH HKCIMOpUC cTail

'FX"BRL?.

BMECTE C TEM M SBJICHHMEM OOIIECTBEHHBIM. biaromapst S5KCIMOPHCY  C.B. Kyiypysa. dxcanbpuc.
MOKHO Y3HaTh MPO(QECCHIO, MHTEPECHI, YBICUCHHUS MHOTHX Ipy3ei

KHUTH, LIeHuTeNneil rpaduku Manbix GopM, HCTOPUIO U KYJIbTYPY CTPaHbl MPOKUBAHUS XYA0KHUKA
1 MHOTO€ Jipyroe. CrieIcTBUEM BCETO ATOTO SBISIETCS MHTEPEC K IMyOIMKausM B MacCOBOM NeYaTH,
B CIELUUAJIBbHOW JUTepaType M K BBICTABKAaM OJKCIMOpUCA, POCT YHUCIA OTEYECTBEHHBIX W
3apyOeKHBIX KOJUICKIIMOHEPOB, a TaKke OOpamieHne K 3TOMY BHAY TIpadUKd MHOTHX COTEH
XYI0XKHHUKOB, MPO(ECCHOHANIOB U TI00uTeNei.

C KOHIA TIECTUAECATHIX TOAOB CTAIH TOSBISATHCA OTACTBHBIE 3aMETKM W CTaThbH B
O0NIaCTHBIX M pECIyOJUMKAaHCKMX Ta3erax IO CIy4yar TIPOBEJCHUS BBICTABOK OTJENbHBIX
XYI0KHUKOB-OKCIIMOPUCHCTOB, >kypHanax «lIpoctopy, «XKameii», «Huay, «bimim xoHe eHOEK».
Hauvano uHTepeca K HMCKYCCTBY 3KcauOpuca OBLIO IOJI0XEHO
BbICTaBKOW 300 KHIJKHBIX 3HAKOB M3 KOJUIEKIIMHA BOJIOTOICKOTO
uckyccrBoBena u xynoxkHuka C.I.MBenckoro. KynibrypHble
KOHTaKThl, 3aBsi3aHHble B 1968 romy ¢ Kazaxcranow,
C.lBeHckuil He mpekpamiag BIUIOTh A0 CBOETO0 OTbE3la B
W3pauns. B 1988 rogy Kaparangunckas opranmsanust Corosza
XYIOXKHUKOB U  XyJOXKECTBEHHbI My3ed  MOJrOTOBUIM
HKCIO3HIHNIO0 OoJiee YeM BOCBMHUCOT 3KCIHMOPHCOB M3 COOpaHHS
C.MBeHckoro.

[Tocne 3Toi BHICTABKM HAMETHIIACH 3aWHTEPECOBAHHOCTh

cKk G b= P
XynokHuKoB KazaxcraHa B pa3BUTUH 3TOTO «CHerupuIecKu B M AEOHTbEBOH

KHIDKHOTO pona rTpaduku». D10 mo3BOJMWiIO  Jupexiuu C.B.Kykypy3a. Dxcanbpuc.
XYyJI0’KECTBEHHBIX BBICTABOK ropoaa AJMa-ATbl MPOBECTH B
1971 romy mepByto peciyOJMKaHCKYIO BBICTABKY KHFDKHOTO 3HAaKa W M3JIaTh Karajor. BeicTaBka
MPUBJIEKJIa BHUMAHUE LICHUTENIEH 3TOr0 BUAAa UCKYCCTBA, CTAThbU O HEM BBILLIM B PSAAE KYpPHAJIOB
u razer Anma-Atel U MockBbl. B exemecsunom xypHaine Coroza xynoxxHukoB CCCP B Nell 3a
1971 rox Boiia 60bIIas cTaThs HcKyccTBOBena E.3anpuman «Kazaxckuit axkcnubpucy.

Ko BTopoii pecmyOMuMKaHCKOW BBICTaBKE AKCIMOpHca XyAokHMKH Kaszaxcrana mpuimim



0oJiee MOATOTOBICHHBIMU. BHeENIHee BhIpaKeHHE, TEMATHKA, a TAK)KE MaTepPUANIbl BBITOJHEHHBIX
9KCIMOPUCOB OTIIMYAINUCh OOJbIIMM pa3zHooOpazueM. [losBunnch HOBble uMeHa. Hamermnuchb
pasHble TEHIEHIMM pa3BUTHS Ka3axCKOro  KHIKHOTO 3Haka. MHOrue SKCIuOpHChl HECIH
WHAUBUAYaTIbHbIE YepThl co3jaTesield, OCOOCHHOCTH JIMYHOCTU BIajenbla. bonbuioil uHTEpec
BbI3BAIM pabOTHl XYJOXKHHMKOB — BETEPAaHOB KHW)KHOTO 3Haka. B mpeaucinoBuu K ampbomy
«9kcmmbpuc Kazaxcranay, BBIMYIIEHHOTO IO pe3yjbTaTaM BTOPOM PECITyOJMKAHCKOW BBICTaBKE
sKcnubpuca, cocrossieiics B 1983 rogy, oTMeyanoch, 4TO «YUTaTENb OyA€T UMETh BO3MOXKHOCTh
OLICHUTH BCE MHOT000pa3He MOMCKOB U XYI0’KECTBEHHBIX PEIICHUI aBTOPOB KHMXKHBIX 3HAKOBY.

B paboTtax XyHO)XKHUKOB MOSBHIUCH JIB€ TeHACHIUU. [lepBas cBs3aHa ¢ eBpONEHCKUMU
TpanuuusMu skcnubpuca. B ux paborax He MPOSBIEHO HAIMOHAIHHOE MBINUICHHE. XYI0KHUKH
OTIMYAIOTCS APYr OT JApyra OOJBIIMM WM MEHBIIUM MacTepcTBOM, TexXHHUKOW. I[Ipumepom
MPOSIBJIICHUSI TIEPBOM TEHACHUMHU SBIseTCS TBOpUecTBO XynoxHuka C.KymbMmemikeHoBa. Bropoe
HaIpaBJIEHUE XapaKTEPU3YyEeTCs HAIMOHAJIBHBIM BbIpaXXEHHEM kaHpa U cTwisd. [Ipumep BTOpOit
TeHJeHIIUU - SKCIUOpuchl A.Otered —Tana. XyI0)KHUK PENPE3CHTUPYET HAIMOHAIBHBIC (POPMBI
NCUXONOTUM B 3KcnubOpuce. Crnoco0amu  CO3MaHUSI HAIMOHAJIBHOTO KOJIOPUTA  SIBIISIOTCA
MMPUMEHEHHE B KOMIIO3UIIMM ASKCIuOpuca andasButa
Ka3aXCKOro MHUChbMa:  apabCKOro,  Ka3axCKOro H
JPEBHEPYHUUECKOTO. by | o :

Cepreii BacunbeBunu Kykypy3a Obl1 mepBbIM Y :
xynoxkuukoM B Kaszaxcrane, paboTaBIIMM B TEXHUKE
BETHOM JMHOTpaBiopbl. OH ke ObUl [EepPBBIM
XYJOKHUKOM  —  JKCIUOPHUCHCTOM. [Tontopa
necsatwierus xynoxHuk C.B.Kykypysa npencrasisu
Kazaxcran Ha OOJIbIINX BBICTaBKax.

OGo0menre (GopMm, MPOCTOTA KOMIIO3HIIUH, ;WY ! y pLf)
HEKOTOpas HaWBHOCTh M YETKOCTh BHIPAKEHHUs ObLIU /B ,- \ ¥
xapakrepsbl s nodepka C.Kykypyssl. B 1935 romy W~ <BMAEID de FILIPPIS
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EX LIERIS ™Y

XyAokHUK nocBsamaer T.KpxnxaHOBCKOMY BTOPOii Anyap Oteren-Tama. JkcauGpHC.
skcubpuc ¢ moprperom A.C.Ilymkuna. Tak ke, kak

skenmubpuc b.H.KionoToBa, rae u3o0paxeH ykpanHel B HAPOJHOM KOCTIOME, paboTa BBIIIOJHEHA
TOHKO, IIPH MMOMOIIY COXPAaHEHUSI MHOYKECTBA JI€Tale OJekKIbl, 1€PEBA, APXUTEKTYPBHI.

B skcnubpucax, BeimosHeHHbIX B 1936 ronay, 3aMeTHO BIIMSHUE MaHEpbl HCIIOJHEHMS
MOCKOBCKOTO MacTepa kcuiorpaduu A.Kpapuenko. CroxeT, BMEIIAIOMNNA B ceOe ONpeeeHHoe
JeiicTBue B UHTEpbepe WIM Ha (oHe mel3axka, XapakTepHble g paboT 3TOro Macrepa,
ONPEACIIAIOT  COAEpKAHUE skcanbpuco  C.Kykypysbl, mnocBsimeHHbIX — A.UHCTIKOBOH,
JI.LKpaBuenko. B 3ToT mepuoj Xya0KHHUK paboTaeT B pa3HOW TeXHUKE rpaduku — keuiaorpadpuu u
odopte. B nampueiimiem C.Kykypy3a mepexoauT Ha KCHIOTpapuio U TUHOTPABIOPY. ['0/IbI *KU3HU B
Ka3axcrane comyTcTBOBasiM BbIOOpY 3THUX TeXHUK. OTCYTCTBHE MaTepuana M MacTepCKOM, riae
XYI0KHHUK MOT ObI ceOe TI03BOJIUTh paboTaTh C METAJUIOM M KUCIIOTOM, 3aCTaBIIIM BBHIOpaTh Oosee
HEeNpUTI3aTeIbHbIC TEXHUKH.

B 3apoxneHnn uckyccTBa KHMKHOIO 3Haka B Ka3zaxcraHe 3HAUMTENbHYIO pOJIb ChIrpaliv
P.A.I'pa66e u C.B.Kykypy3a, u Kax/plii BHeC CBOH BecoMblii Bkiaj. P.I'pab6e mokazan cymHocTh
sKcimbpuca, ompenenun ero o0wvekT aevictBus. C.Kykypys3a mpeactaBuin 3KCIHOpPHC Kak BHI
rpauuecKkoro HUCKycCTBa, ONPEAETIHSI €ro OCHOBHOE CBOMCTBO — MHOTOTUPAXKHOCTh U
OJTHOBPEMEHHO OPUTMHAIBHOCTD KaK BUJIa dCTaMIIa (TeyaTHas rpaduka).

Bnepeeie B 1989 romy B m3matenpctBe «OHep» ObuTa BBIMyIIEHA KHHUTA «IKCIUOPHUC
Ka3zaxcrana» Ha Ka3axCKOM, PYCCKOM U aHIVIMHCKOM f3bIKaX. OTO H3/aHUE I103HAKOMMIIO
mo0uTenel KHUTH U rpaduku Maiblx GopM ¢ dKcauOpucamu XyaokHukoB Kaszaxcrana. B Hero



ObUIM BKJIIOUEHBI HamboJiee MHTEpecHbIe paboThl, O MHEHUIO aBTopa-coctaBurenst H.CTypoBoii-
TumodeeBol, SKCIIOHUPOBABIINECS Ha BCECOIO3HBIX U PECIyOJMKAHCKUX BBICTABKAX KHUYKHOTO
3HaKa.

B 1991 roay xamOynbckuii obmactHor Kiry0d skcnuOpucHCTOB M JIr0OMTENeH rpaduku
m3nan karanor «Okcaubpucel b.A.Tkadenko». B kartamor ObulM MOMENICHBI OOJbIIAs YacTh
BBINOJHEHHBIX XYAOKHUKOM C¢ 1961 roma mo 1991 rox KHMKHBIX 3HAKOB M HCYEPIIBIBAOLIAS
XapaKTepUCTHKa TBOPUYECTBA XYyI0KHUKA, PUBeieHa OubIrorpadus crateil 0 XyJOKHHKE.

[IpumeuaTenbHBI B aCTIEKTe AUAIOra KyJlabTyp MyOIHKaIUH, MOCBSIEHHBIE Ka3aXCTAaHCKOMY
IKCIMOPUCY W M3TaHHBIE 3a mpenenamu KazaxcTana, KOTOPBIX Hakomwioch Hemano. Cpeaw HUX
ClelyeT YNOMSIHYTh KaTajord MepPCOHAJIbHBIX BBICTABOK 3KCIMOpHCA aKTIOOMHCKUX XYIOKHUKOB
A.Oteren-Tana u M.)XKakceirapuHoil, u3gaHHble BapmaBckoil manoil ramepeei 3KkcauOpuca;
katasiorn, wu3gaHHeie H.AmeHko Kk mnepcoHanbHBIM BBICTaBKaM JKciaumOpuca A.Bepemaruna,
T.Teneymena, I'.CokxoBa, A.Oteren-Tama, M.Kakceirapunoit B VYibsHOBcke. MM ke Obll
OIyOJIMKOBaH Psii CTaTell O Ka3aXCTAaHCKUX XYJO0KHHMKaX B YJbSHOBCKHX Trazetax, B «KHIKHOM
0003peHNM», B H3JaBacMbIX WM KHHUrax. BHymIMTeneH mepedeHb MyONuKanmuid O Ka3aXCKoM
9KCIMOpUCE B aMEPUKAHCKUX, HEMEIKUX, YEIICKHUX, MOJbCKUX, JIUTOBCKUX JKypHajax M raserax.
MoOXHO IEepedyucisaTh CTaTbd B KypHalax '
«CnoBoy, «TBopuecTBO», «B Mupe kuury. Hemnbzs S
HE 3aMETHTh CTaThH, BbImeAmHEe B baky,
Tamxkenrte, YassnoBcke, Opendypre, Mockge, B
KOTOpPBIX YYBCTBYETCS BCE BO3pACTAIOIINMA
HHTEpeC LIEHUTEJEH, KOJUJIEKIIHOHEPOB,
OonbmMouIoB K  Ka3aXCKOMy  DKCIHOpHCY.
Hanpumep, komneknuonep SA.beinuHCOH Kpome
MHOXKECTBAa CTared 00 OKcIuOpuce u3gaBal
TEMaTHUYECKHE alTbOOMBI SKCIMOPHUCOB, TaKUE Kak:
«Kocmuueckuit sxcnubpucy, «Oktsaops — Poauna
- Mup», «Komcomon — Most cyanrba», «BumbHtoc,
Pura, Tammua B okciubpucax», Tae ObuH
BOCIPOU3BENIEHbl pabOThl W  Ka3aXCTaHCKHUX
XYJIOKHUKOB — JKCIHOpHCHCTOB. [lonrue Trommbl
npyx0a cBsA3bIBaJIa MOCKOBCKOI'O KOJUIEKIIMOHEPA
S.belinmnHCOHA W aKTIOOMHCKOTO — XYJIOKHHUKA AL 1 W o //;l
A.Oteren-Tana, OCHOBaHHas Ha JIOOBH K d) —~ VA N
skcnubpucy. B crathe «Kocmudeckue CroKeThD» aEM3 HFBPCbIHOﬁa

S.beitnuncon nuumet: «balikonyp. Bor yxe Map3us Kakcbirapuna. JKcauopHuc.
YeTBepTh  BEKAa  Ha3BaHUE  OSTOrO0  yroijka
Ka3aXCTaHCKOM 3€MJIM 3BYYHT HAa MHOTHX s3bIKax Mupa. OTCiofa CTapTOBaIM BCE HAIIX
KOCMHMUeCKue Kopabiu. VIHTepecHbIl KHMXKHBIM 3HaK mogapuwil OMONIMOTEKE 3HAMEHHUTOTO
KOCMOJIpOMa aKTIOOWHCKUI XyHOXKHUK A.VTereHoB. OH yJadyHO COEIMHWI B KOMITO3UIIMU
JIBYXIIBETHOM JTMHOTPaBIOPbI KOCMUYECKUH MOTHB € Ka3aXCKUM HAI[MOHAJILHBIM OPHAMEHTOM.
Pa3ButHe unckycctBa 3Kciubpuca Takke ObLIO OOYCIIOBIEHO HAJIMYMEM U YBEIMYEHHUEM
psoB coOupaTeniell KOJUIEKIIMOHEPOB, LIEHUTENeH. AKTUBHBIE MOIYJIIPU3aTOPhI U MPONAraHHCThI
xanpa manou rpaduku Jl.ITmaxornas, H.Ilomonckas, E. 3amerman, H.CtypoBa — Tumodeea
SBUJINCh TEHEpaTopaMHM HOBOIO BHUTKa pa3BUTUs 3kciauOpuca. Ecnium B Hauvanme 50 — x rojos
AKCIUOpPUC OBLIT BO3POXKICH XYI0KHUKAMHU — CCBUIBHBIMHU, TO TIOCTETIEHHO TTOSBUIIMCH XYJIOKHHKH,
3aHUMAIOIINECs UCKYCCTBOM 3KCIMOpHca. DKCIUOPUC MOITydnI HOBBI UMITYJIbC B KOHIE 50 — X -
Havasie 70 — X TO/OB, KOT/Ia PSIbl XYJOKHUKOB — 3KCIUOPHCHUCTOB MOTIOHWINCH TAJIAHTIMBBIMU




tBOpuiamMu Kazaxcrana. Pasymeercsi, ”HTepeC K MX TBOPUECTBY CTUMYIHPOBAICS U TOIICPKUBAIICS
OJyiaroaps BRICTaBKaM, U3/IaHUIO KAaTaJIoroB, OYKIIETOB U allbOOMOB.

Koner mponioro cToneTus sl Ka3aXCTaHCKUX XYA0KHHUKOB CTal 3HAMEHATEJICH TEM, UTO
B Pa3BUTHH Ka3aXCKOI0 3KCIMOpHca HAMETUINCH TeHICHLINHU, XapaKTepHbIe ISl SKCIUOpHCa BCETO
Mupa. Habnrogaercs 3BOMIONUS OT MPOCTOBATHIX UCKPEHHUX KOMITO3UIIUN IO 3CTETU3UPOBAHHBIX H
BKYCOBBIX KHI)KHBIX 3HAKOB, CpeAM KOTOPBIX HaMedaeTcs >KellaHHe XYJOKHUKOB IpUAaTh
IKCIMOpUCaM HAIIMOHAIBHBIN KOJIOPUT.

Kazaxcranckue Xyq0KHUKU-OKCIUOPUCHUCTHI CTall paboTaTh, OPUEHTHPYSCh Ha BBHICTaBKH,
Ha 3aKa3uyWKOB, a TaKXKe KOJUICKIIMOHEPOB, KOTOPHIC SIBISIOTCS TJABHBIMH IICHUTEISIMU H
MOMyJIsIpU3aTOpaMH X TBOPUECTBA, yCTpanuBas OOJIbIINE U Majible BRICTABKU KcauOpuca. B ato xe
BpeMsi HaMETWJIACh TEHICHIMS K yYCTAHOBJICHHUIO TMPOYHBIX B3aUMOCBS3EH MEXIYy Ka3aXCKHUMH H
MOJIbCKUMH  XYJOXKHUKaMU-OKCIHUOpPUCUCTaMH, MOpPOAMBIIKE Oojiee TIyOOKHE — JHYHBIE —
KOHTAaKThI KOJUIEKIIMOHEPOB U XyJI0KHHUKOB. Pe3ynbTar — HOBbIE APYKECKHE CBSI3U, OpraHU3alUs U
MIPOBEJICHUE PsAZIa COBMECTHBIX BHICTABOK.

B sTux pamkax ObLIM HaJa)KeHbI TECHbIE KOHTAKThl ¢ BapiaBckoii ranepeeit u KpakoBckoii
ranepesmu dkcaubpuca. Critamu BapmaBckoit ranepen sxciauOpuca B 1997 romy BrnepBbie Oblia
OpraHM30BaHA TIEPCOHAJIbHAS BBICTaBKa JBYX XyAOXKHUKOB u3 Kazaxcrana - Mapsuun
Kaxcwirapunoit 1 Anyapa Oteren-Tana. Kpome BbICTaBOK rasiepesi MPOBOAUT JIEKIIMH, OECEIbI C
MOJIOAEKBI0O W IIEHUTEISIMHU OSKCIMOpHCa, H3/1aeT CICHHATbHBIA JKypHAl s TpapuKoB H
KOJUIEKIIMOHEpOoB  akciubpuca «Ex
Bibliotheca». Takywo xe paboty
npoBoguT  KpakoBckas — ranepes
skcnubpuca. B e€ creHax BBIXOIUT
€KEeMeCSIUHBIH OroyieTeHb
«EXLIBRIS. CO, GDZIE, KIEDY ?»,
B KOTOPOM HaxXOJAT OTpaXCHHE BCE
COOBITHSL TIPOUCXOJSIINE B MHUPE
9KcauOpuca Ha BCEX KOHTHMHEHTAaX.
IlepBas ~ buennane  skcimubpuca
npoBeneHHas B 1963 roay B Ilosbiie,
B My3ee 3amka  MaubOopka,
3aJI0KuIa OCHOBBI TpaauLuu
MEXKTyHAPOTHBIX BBICTaBOK
sKcIuopuca B [Tonpire

Bapmaga, 1997 roa. IlepconaibHuas BricTaBKa SKCAHOpHCA. YCTpanBaCcMbIX C TCX IIOPp KaXAbIC
IBa roga. B pesynprare nosiBunachk

nenas iesiia OpraHu3aTOpPOB

BBICTABOK, KOJUIEKIMOHEpoB. K mnx
guciy otHocsatcs F03ed Yocnpika, FOmym batypa, UecnaB u boxxena Bo3, Bmaagucnas ['em0Ouuk,
Anmxei 3namupoBckuii, Tageym OpTbul 1 MHOTHE IpyTHE.

Omaym batypa - mepBblii TOJBCKUN XYIAOKHUK-IKCIHOPUCHUCT, Ybsl BBICTaBKa ObLIa
opranu3oBana B Kazaxcrane. )KuBoit unrepec xynoxuuka k Kazaxcrany, ero oommpHsie o3HaHUs
Ka3aXCKOW KyJbTYpBl, 3pYIULUS CHUCKAIU
YBa)XEHHUE CPENU MOKIOHHUKOB HCKYCCTBA.
B 1996 rony B AxT00€ OTKpBIIACh MepBas
€ro BBICTaBKa C M3JaHMEM KaTajora |
MoJlyuujia  MIMPOKOE  OCBEIIEHHE B
nonsckoi meyatu. lO3ed YocHbika B




xypHane «Ex libris Polski» 3a 1997 ron nucan: «O TBopuecTBe rpaduka u3 AyrycTtoBa HamucaHO
OYCHb CEPACYHO...». YTOMSIHYTO 3TO COOBITHE B WUIIOCTpUPOBAHHOM anbOome «Exmusicis
Tadeusza Ortyla», aBropamu kotoporo siBistorcst Bnaaucnas I'em6uuk u Taneym Oprtoul. Bropas
BoicTaBka FO.batypsl cocrosmace B 1999 rogy, B paMkax 3TUX MEPONPUSATHNA OH BCTPETHIICS CO
CTyACHTaMH  AKTIOOMHCKOTO  TOCyJapCTBEHHOTo  yHuBepcureta umeHn  K.KyOaHosa,
HIKOJIbHUKaMH. BeTpeun ObUTH MI0J0TBOPHBIMU AJ11 00E€UX CTOPOH.

B 1998 romy B AkTOOE cCHiaMHM Ka3aXCTAaHCKUX XYJIOKHHUKOB M TIPU COACHCTBHUH
BapmaBckoii ranepen sxkcnuOpuca Obuta oprann3oBaHa BeicTaBka «llombckue rpaduku XX Bekay.
Okcno3urmga u3 900 skcnubdprucoB 100 MOABCKUX XYIOXKHHMKOB JIBAALIATOTO CTOJIETHsS ObLia
cocTtaBiieHa u3 koyuiekiuu FO.YocHbIKa.

Taxum o6pazom, B 90 — romax XX Beka UCKyccTBO kcianOpuca B Kazaxcrane nepexuBaer B
CBOEM pa3BUTHH HOBBIM MOABEM. Ponb AKTOOE CTAaHOBUTCS 3HAYMTENILHOW, B CHIy NPH3HAHUSA
ycrexa TPOBEICHHBIX MEXKIYHAapOJHBIX BBICTABOK JKCIMOpHca B AKTOOE, a TakXKe aKTUBHBIM
yd4acTUEM Ha MEXAYHapOIHBIX BBICTABKAX
skcimuOpuca U TpaQuKH  AKTIOOMHCKHX
XYJ0KHUKOB. UTO MMO3BOJIMIIO UM BCTaTh B OJUH
PSA C JIyYIIMMH €BPONEUCKUMHU XYJOXKHHKAMH,
3aJI0)KMB OCHOBBI IUPOKOH MU 0OOCHOBAaHHOM
U3BECTHOCTH Ka3aXCKOTO HKCIMOpUca B KOHIIE
XX Beka B MUPOBOM HCKYCCTBE MaJlOi rpad)uKH.

Bcé BO3PAaCTAIOILNN HHTEpec
€BPOINENHCKUX XYIOKHUKOB, KOJJIEKIIHOHEPOB,
OonbmmopuimoB K  Ka3axCKOMy  SKCIHOpHUCY
MOATBEP)KIAET BAXHYIO (YHKIIHUIO AKCIUOpHCA
— unmeepupyrowyro. Hanpumep, B utone 2002

Buianaioc, 2002 o 1 HATLHE CHICTABRA.
HABHTOC To1. TTEpCONANLHAN BhICTABRA roga B GUGIHOTEKE AKa,Z[eMI/II/I HAyK JIMTBEI B

BunbHioce ~ Oblla  OpraHu3oBaHa  BBICTaBKa
AKCIIMOPHUCOB JIBYX aKTIOOMHCKHUX XyIOXKHHKOB — A.Oteren-Tana m M.JKakcwirapuHoii, KoTopas
Obula caMOW TEpBO BBICTABKOM Ka3aXCTAaHCKUX XyJOXHHMKOB B JlutBe B pamkax 10-nmerus
HaJla)XMBaHUSA OTHOIICHUH MEXIy JByMs rocydapcTBamMu. B pamkax mnpeObiBaHusS ObUIH
opranu3oBaHbl paboTel B MacTepckux Llentpa [I'paduku, rne Ka3axCTaHCKHE XYA0KHUKU
MIOCTUTAJIA JINTOBCKYIO IIKOJIy TPABUPOBAHUS M JENWIACH CBOMM OINBITOM. B0 BpeMsi OTKpBITHS
BBICTaBKH COCTOSUTUCH BCTPEUH C XYA0)KHUKaMHU, 0OMEH MHEHUSIMH U 3KCITUOpHCaMU.

DKCIHOpHUC cTall UMETh XapaKTep CYBEpEHHOM, CaMOI0CTaTOYHOM rpaduku. B otaudme ot
TPAaJUIIMOHHOTO KHIDKHOTO 3HaKa, COBPEMEHHBIM JKCIMOpUC TpeAcTaBiIsieT Ty o00JacTh
rpaduyeckoro HCKyccTBa, KOTOpas B OoJblIed CTENeHu, 4YeM JpyrHe >KaHpbl, MOJBEp)KEeHa
BIMSIHUIO SIMOXH M Pa3zHOOOpasHBIX XYJOXKECTBEHHBIX CTWJIEH, YTO TPHUBEIO K BO3PACTAHUIO
CaMOILIEHHOCTH 3KCIUOpuca U ero TBOopla.

Pacnpoctpanenue cpenu Ka3aXxCKOH
MHTEJUTUT€HLIUN KHHYKHOTO 3HaKa CBSI3aHO
0COOEHHOCTSIMH pa3BuUTUA MH(POPMALIMOHHBIX

TEXHOJIOTHH. ODKCIMOPUC KaK KyJbTypHBIA (eHOMEH
HAaYMWHACT UI'paTb POJIb COHUOKYJBTYPHOI'O SBJICHUS.
[TosiBHIIMCH YacThle 3aKa3YMKHA SKCIMOpPHUCA, KOTOPBII
CTall, HC TOJIbKO 3HAKOM NPHUHAIJIC)KHOCTU KHUI'HU, HO
U TOKa3aTeleM KyJIbTYpHO — HHTEJUIEKTYalIbHOIO
ypoBHS Kaxpaoro. I[lo MHeHHIO meTepOyprckoro
KoJiekmonepa  B.Xymounes: «kcmmbpuc  —




HCKYCCTBO 3nuTapHoe. M 3710 BrosHe MOHATHO. ECTh MCKYCCTBO M1l TISITH MUJUTMOHOB, JUIS TISITH
TBICSIY, AJIS1 TISITH YETIOBEK».

C 1953 ropma Hauanu mpoBOIUTHCS MEXIyHapoAHbIE KOHTpecchl 3kcnubpuca u B 1966
rony Obuta opranuzoBana FISAE (Federation Internationale des societes D'Amateurs' d'Ex-libris) —
MexnyHapoanas denepanus odiiecTB odutenei sxcaudpuca. K cioBy, B IpoILioM rogy aBTop
3TUX CTPOK BIHepBbhie TmpeacTaBisuia Kazaxcran Ha XXXV MexayHapoaHOM KOHIrpecce
opranusoBaHHoM FISAE B bapcenone-Hcnanum.

U cuoBa BniepBrie B ieHTpe MockBbl Ha JIyOsiHke B My3ee skcnubpuca 8-ro Hosiopst 2013
roja OTKphUIach BhicTaBka AHyapa OtereH-Tana m Map3unu. 310 cHOBa ObLT OecTpereICHTHBIN
cllydaif, Tak Kak 3To Obula mepBas B Poccun u MockBe BbICTaBKa Ka3aXCKOTrO 3KCIMOpHCa U Mbl
npencrasisui Akrooe u Kazaxcran.

OO0 51Ol BRICTaBKE MOKHO MPOUYUTATh Ha caiiTe My3esl U ra3eTbl «MockoBckas mpasaa» (1,
2).

HemaBno aBTOp »9THX cCTpok mnoayumna 19-1 TomM MHpPOBOW  SHIMKIIONEIUU
“CONTEMPORARY INTERNATIONAL EX-LIBRIS ARTISTS” - "MODERN WOMEN
BOOKPLATE DESIGNERS" - "CoBpeMeHHBIC >KEHIIWHBI XYI0KHHIIBI dKCIHOpuca", KOTOPYIO B
[Mopryranuu uzmgaér Aptyp Morta na Mupanzga. B 19-if Tom sHIMKIIONEANN BOLUIH 26 XYJI0KHUII-
)keHH mupa. O0bem 224 cTpaHUIIBI, BOCIPOW3BEICHBI PENPOMTYKIIMH
6onee 200 sxcnubpucoB. TBOpUECTBY aBTOpa JaHHBIX CTPOK IMOCBSIIECHO
12 cTtpanun >HIUKIONEANH W BocrpousBeneHo 10 pabor. Bmepsrie ke
aBTOp OTUX CTPOK BOLLIA BO 2- TOM BCEMHPHON OSHIMKJIONEIUU
“CONTEMPORARY  INTERNATIONAL  EX-LIBRIS ARTISTS ”
(CoBpemeHHBIE MUPOBBIE XYA0KHUKK 3kcaubOpuca) B 2003 rogy, rue Ha
20 cTpanuax ObUTH TTOMEIIECHBI 42 KCIMOpUCa U CTaThsl 0 TBopUecTBe. K
CJIOBY, SHIMKIONEnus: Oblia o0beMoM B 204 cTpaHUIl C pa3MeleHHEeM
crarei o 18 XydoXHMKax Mupa. OTH JBa clydas SBISIOTCS
OecrperieICHTHRIME i1 KylbTypbl Kaszaxcrana, Tak Kak BIEpBBIC
KEHIIMHA - XYJOKHULA JABAXKIbl BOILIA BO BCEMHPHYIO SHIUKIIONEIUIO

19 TOM BceMupHOii skciubpuca. B oty sarmuknoneanio B 2003 roxy Boumm Anyap OtercH-
IHIAKIIOME/HH. Tana u panee Cepux KynpMenikeHOB, KOTOpBI B HacToslIlee BpeMs
sxuBetT B CIIIA.

HckycerBo skcnubpuca B Kaszaxcrane 3aHssIo CBOIO HHMIIY B MHUPOBOM HCKYCCTBE
sKcmbpurca. ABTOp 3THX cTpok — Map3us JKakceirapuna B ssuBape 2017 roma npuHsiia y4actie B
BBICTAaBKE KCIMOpHca, MOCBSIMEHHOH 25-1eTuio Bapmasckoii ranepeun sxcnubpuca (3), a B anpere-
mae 2017 roma ye cocTosulach NepCOHalbHAas BBICTaBKa JKcinuoOpuca B raiepee «W Ratuszuy
ropoaa Stawno (4). B pamkax KyJbTypHOrO KOHTakTa B CTEHAaX AKTIOOMHCKOTO PErHOHAJIBHOTO
rocynapcTBeHHoro yHuBepcurera uM. K.KyOaHoBa maHupyeTcss LeNbI pA NEpCOHATIBHBIX
BBICTABOK 3KCIMOPUCOB MOJBCKUX XYA0KHUKOB. YK€ OCEHBIO 3TOI0 I'Ofla COCTOMTCS IEPCOHAIbHAsS
BBICTABKa M3BECTHOTO XyA0kHUKa Kazumerxa babkeBuya.

Takum obpasom, obmeH BbiCTaBKamMK 3KCNIMbpuca, B CBOIO ovepesb y4acTne akTIoOMHCKMUX

rpapukoB Bo MHOrMx MexKAyHapoAHbIX BbICTaBKax 3KCAMbpuca M rpaduku M UX TBOPYECTBO,
MUTAIOT HAC HALEXAO0M O XKM3HEeCnoCobHOCTU 3TOr0 3/NMTAPHOrO BMAA MCKyccTBa B KasaxcTaHe.
MNoaBneHNe MonoablX XyAOXKHMKOB Kak [asua [epe3oBckuit, EKaTepnHa AMaHX0/10Ba SBAAKOTCA
APKMM [O0Ka3aTeNbCTBOM OyAyllero npouBeTaHMA WCKyccTBa 3KcamMbpuca B KasaxcraHe u
YMHOEHUU PAAOB ero LeHUTENEN, NOCNe0BaTENEN U UCCea0BaTENEN.



NCTOYHUKM:

[a—

http://mospravda.ru/culture_spectacles/article/ot_tamgi do_ekslibrisa,

2. http://www.museum.ru/N51554, http://www.24.kz/ru/news/v-mire/item/5049-ekslibris

3. Swictujemy 25 urodziny Warszawskiej Galerii Ekslibrisu!
http://www.kulturalna.warszawa.pl/wydarzenia,1.177581.%C5%9Awi%C4%99tujemy_2
5_urodziny_Warszawskiej Galerii_Ekslibrisu.html?locale=pl PL (30.05.2017.)

4. Wystawa prosto x Kazachstanu / Obserwator Lokalny 26 kwietnia 2017, str.11.

THE PLACE OF THE KAZAKH EX-LIBRIS IN GLOBAL ART
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Kazakh bookplate is a phenomenon which originated independently at the beginning of 50s of last
century. Though if exlibris is classified as a master's sign, its emergence in Kazakhstan can be
equated to the first printed Kazakh books, on which was put tamba (clan mark of ownership). The
tamba was a symbol of the clan, tribe, people, a symbolic and important element of the military
flags and by the depth of its meaning was equal to a coat of arms. Gradually, as a "sign of
ownership" it was transferred to household utensils, money signs - coins, and with the advent of
books - to it.

Every year ex-libris attracts more and more attention as a work of art and attribute of book culture.
The bookplate, while originally a book security book, has also become a social phenomenon.
Thanks to the bookplate it is possible to know profession, interests and hobbies of many book
friends, connoisseurs of small forms of graphics, history and culture of the country where the artist
lives and many other things. All this has resulted in interest in publications in the popular press, in
specialist literature and in exlibris exhibitions, an increasing number of domestic and foreign
collectors, as well as many hundreds of artists, professionals and amateurs turning to this type of
graphic art.

Since the end of the sixties there began to appear separate notes and articles in the regional and
republican newspapers on the occasion of exhibitions of some exlibris artists, magazines "Prostor",
"Zhalyn", "Niva", "Bilim zhane enebek". The beginning of interest to the exlibris art was marked by
the exhibition of 300 book marks from the collection of the Vologda art historian and artist
S.G.Ivensky. Cultural contacts, begun in 1968 with Kazakhstan, S.G.Ivensky has not ceased up to
the departure to Israel. In 1988 the Karaganda organization of the Union of artists and the Art
museum prepared the exposition of more than eight hundreds ex-libris from S.Ivensky's collection.
After this exhibition the interest of Kazakh artists in development of this "peculiarly bookish type of
graphics" was outlined. This enabled the Directorate of Art Exhibitions of Alma-Ata to organize the
first Republican Book Sign Exhibition and to publish a catalogue in 1971. The exhibition attracted
the attention of art connoisseurs, and articles about the exhibition were published in several



magazines and newspapers in Almaty and Moscow. The monthly magazine of the Union of Artists
of the USSR (No. 11, 1971) published a major article by the art historian E. Zaltsman titled "The
Kazakh Ex-libris".

The Kazakh artists were well prepared for the second Republican Ex-libris exhibition. There was a
great diversity in exlibris appearance, topics and materials of made exlibris works. New names
appeared. Different tendencies in development of Kazakh book sign have emerged. Many
bookmarks had individual attributes of their creators and personalities of their owners. The works of
the artists, who are the veterans of the book sign, were of a great interest. It was noted in the
foreword to the album "Exlibris of Kazakhstan", issued following the results of the second
Republican Exlibris Exhibition, held in 1983, that "the reader would have a possibility to estimate
all diversity of searches and art solutions of the book sign authors".

Two trends emerged in the work of the artists. The first is related to the European traditions of ex-
libris. There is no national thinking in their works. Artists differ from each other with more or less
skill and technique. An example of the first trend is the work of S. Kulmeshkenov. The second trend
is characterized by the national expression of genre and style. An example of the second trend is the
ex-libris by Otegen-Tan. The artist represents national forms of psychology in exlibris. The way to
create national colouring is the use of Kazakh alphabet in the exlibris composition: Arabic, Kazakh
and Old Russian alphabets.

Sergey Vasilyevich Kukuruza was the first artist in Kazakhstan who worked in the technique of
colour linocuts. He was also the first exlibris artist. One and a half decade the artist Kukuruza
represented Kazakhstan at large exhibitions.

Generalization of forms, simplicity of composition, some naivety and distinctness of expression
were characteristic for S.Kukuruza handwriting. In 1935 the artist dedicates the second ex-libris
with portrait of A.S.Pushkin to T.Krzhizhanovsky. Just as ex-libris of B.N.Klopotov, where the
Ukrainian in national costume is depicted, the work is executed subtly, by means of preserving
many details of clothes, wood, architecture.

The ex-libris created in 1936 shows the influence of Moscow woodblock print master A.
Kravchenko. The plot of a certain action in the interior or in a landscape background characteristic
of this master's works defines the content of exlibris by S. Kukuruza dedicated to A. Chistyakova
and L. Kravchenko. During this period the artist works in different technique of a graphic - woodcut
and etching. Later S. Kukuruza transfers to xylography and linocut. Years of life in Kazakhstan
have accompanied a choice of these technics. Lack of material and lack of workshops where the
artist could afford to work with metal and acid has forced to choose more unpretentious techniques.
R.A.Grabbe and S.V.Kukuruza played significant role in birth of book sign art in Kazakhstan, and
each made his significant contribution. R.Grabbe showed the essence of ex-libris, defined its object
of action. S.Kukuruza presented exlibris as a type of graphic art and defined its main property -
multiple circulation and at the same time originality as a type of print (printed graphics).

For the first time in 1989 the book "Exlibris of Kazakhstan" was published in Kazakh, Russian and
English by the publishing house "Oner". This book introduces the ekslibris of Kazakh artists to
book and small-format graphics fans. In the opinion of author-compiler N. Sturova-Timofeeva the
most interesting works, which were exhibited at all-Union and republican bookmark exhibitions,
were included in this book.

In 1991 Dzhambul Regional Club of exlibrishers and fans of graphic arts published a catalogue
"Exlibris of B.A.Tkachenko". The catalogue included a large part of book marks made by the artist



from 1961 to 1991, and includes a comprehensive description of the artist's work and bibliography
of articles about the artist.

The publications dedicated to the Kazakhstani ex-libris and published outside Kazakhstan are
remarkable from the point of view of the dialogue between cultures and many of them have already
been collected. Among them should be mentioned catalogues of personal exhibitions of exlibris by
A. Otegen-Tan and M. Zhaksygarina, published by Small exlibris gallery in Warsaw; catalogues
published by N. Yatsenko for personal exhibitions of exlibris by A. Vereshchagin, T. Teleushev, G.
Sokov, A. Otegen-Tan and M. Zhaksygarina in Ulyanovsk. He also published a number of articles
about Kazakh artists in Ulyanovsk newspapers, in the "Book Review", and in books published by
him. There is an impressive list of publications about Kazakh bookplate in American, German,
Czech, Polish and Lithuanian magazines and newspapers. One can list the articles in the journals
"Slovo", "Tvorchestvo" and "V mire knigi". The articles published in Baku, Tashkent, Ulyanovsk,
Orenburg and Moscow, which show the increasing interest of connoisseurs, collectors and
bibliophiles to the Kazakh ex-libris, can not be overlooked. For example, the collector J. Beilinson,
apart from numerous articles about exlibris, published thematic albums of exlibris, such as: For
example, the collector J. Beilinson, apart from numerous articles on exlibris, published albums of
exlibris papers, such as "The Space Exlibris", "October - The Motherland - The World",
"Komsomol - My Destiny", "Vilnius, Riga, Tallinn in Exlibris", which reproduced works by
Kazakh artists - exlibris artists as well. The friendship between the Moscow collector Y. Beilinson
and the Aktyubinsk artist A. Otegen-Tan was based on his love of the bookplate for many years. In
the article "Cosmic plots", J. Beilinson writes: "Baikonur. For a quarter of a century, the name of
this corner of Kazakhstan's earth has been heard in many languages of the world. All our
spacecrafts have been launched from here. An interesting book sign was presented to the library of
the famous cosmodrome by the Aktobe artist A. Utegenov. He successfully combined the space
motif and the Kazakh national ornamentation in the composition of the two-coloured linocut.

The development of the art of ex-libris was also conditioned by the presence and increase in the
number of collectors and connoisseurs. Active popularizers and propagandists of the exlibris genre
such as L. Plakhotnaya, N. Polonskaya, E. Zaltsman, N. Sturova - Timofeeva were the generators of
a new round of the exlibris development. If in the beginning of the 1950s exlibris was reborn by
exile artists, then there gradually appeared exlibris artists. A new impulse in the late 50s and early
70s, when a number of exlibris artists were joined by talented Kazakhstani creators. Of course, the
interest to their work was stimulated and supported by the exhibitions, publishing of catalogues,
booklets and albums.

The end of the last century became significant for Kazakh artists as the development of the Kazakh
bookplate is marked by the tendencies that are typical for the bookplate around the world. Evolution
is observed from simple sincere compositions to aesthetic and tasteful book marks, among which
there is a desire of the artists to add national colouring to bookmarks.

Kazakhstani exlibris artists began to work, focusing on exhibitions, on customers as well as
collectors who are the main connoisseurs and popularizers of their creativity, arranging big and
small exlibris exhibitions. At the same time, there was a tendency to establish ties between Kazakh
and Polish exlibris artists, which led to deeper and more personal contacts between collectors and
artists. This resulted in new friendships, and a series of joint exhibitions.

In this framework, we established close contacts with the Warsaw and Cracow exlibris galleries. In
1997 two artists from Kazakhstan, Marziya Zhaksygarina and Anuar Otegen-Tan, had their first
solo exhibition in the Warsaw Ex-libris Gallery. In addition to exhibitions, the gallery organizes



lectures, talks with young people and ex-libris connoisseurs and publishes a special magazine for
ex-libris artists and collectors "Ex Bibliotheca". The Krakow exlibris gallery does the same. Within
its walls it publishes the monthly bulletin "EXLIBRIS. CO, GDZIE, KIEDY?", which reflects all
the events taking place in the exlibris world on all continents. The first ExLibris Biennale, held in
1963 in Poland, at the Malbork Castle Museum, laid the foundation for the tradition of international
exlibris exhibitions in Poland, which have been held every two years since then. As a result a
whole galaxy of exhibition organisers and collectors has emerged. They include Jézef Czosnyka,
Juliusz Batura, Czestaw and Bozena Woz, Witadystaw Ge¢bczyk, Andrzej Znamirowski, Tadeusz
Ortyl and many others.

Juliusz Batura is the first Polish exlibris whose exhibition was organised in Kazakhstan. The artist's
keen interest in Kazakhstan, his extensive knowledge of Kazakh culture and erudition won him the
respect of art lovers. In 1996, his first exhibition opened in Aktobe with a catalogue, and was
widely reported on in the Polish press. Jozef Czosnicka wrote in "Ex libris Polski" magazine in
1997: "The works of Augustow's graphic artist have been written about with great cordiality...". It
was mentioned in illustrated album "Exmusicis Tadeusza Ortyla", authored by Wladystaw
Gembczyk and Tadeusz Ortyl. The second exhibition of Y.Batura was held in 1999, within the
framework of these events he met with students of K.Zhubanov Aktobe State University and
schoolchildren. The meetings were fruitful for both sides.

In 1998 in Aktobe by the efforts of Kazakh artists and with the assistance of the Warsaw Ex-libris
Gallery the exhibition "Polish Graphics of the XX Century" was organised. The exposition of 900
ex-libris of 100 Polish artists of the twentieth century was created from the collection of Yu.

Thus, in 90 - XX century the art of ex-libris in Kazakhstan is experiencing a new rise in its
development. The role of Aktobe becomes significant, by virtue of recognition of success of
conducted international exhibitions of exlibris in Aktobe, as well as active participation in
international exhibitions of exlibris and graphics of Aktobe artists. This allowed them to rank
among the best European artists and laid the foundation for the wide and well-grounded popularity
of the Kazakh exlibris in the world art of small graphic art at the end of the 20th century.

Increasing interest of European artists, collectors, bibliophiles to Kazakh exlibris confirms the
important function of exlibris - integrative one. For example, in July 2002 in the library of
Lithuanian Academy of Sciences in Vilnius there was organized the exhibition of the exlibris by
two A. Otegen-Tan and M. Zhaksygarina, which was the first exhibition of Kazakh artists in
Lithuania within the 10th anniversary of establishment of relations between the two countries. As
part of the visit, the workshops at the Graphic Arts Centre, where Kazakh artists learned about the
Lithuanian school of engraving and shared their experiences, were organised. During the opening
of the exhibition, there were meetings with artists, an exchange of views and exlibris.

The bookplate has become a sovereign, self-sufficient graphic art. Unlike the traditional book sign,
the modern exlibris represents the area of graphic art which is more influenced by the epoch and
various artistic styles than other genres, which led to the increase of the exlibris and its creator's
selfvalue.

The dissemination of the book mark among Kazakh intelligentsia is connected with the peculiarities
of information technologies development. The bookplate as a cultural phenomenon starts to play
the role of a socio-cultural phenomenon. There appeared frequent customers of the book exlibris,
which became not only a book mark of belonging, but also the indicator of cultural and intellectual
level of each person. In Petersburg collector V.Khudoleya's opinion: "Exlibris is an elitist art. It is
quite understandable. There is art for five millions, for five thousand, for five persons".



Since 1953 international congresses of exlibris began to be held and in 1966 FISAE (Federation
Internationale des societes d'Amateurs' d'Ex-libris) was established. By the way, last year the author
of these lines for the first time represented Kazakhstan at the XXXV International congress
organized by FISAE in Barcelona-Spain.

And again, for the first time, the exhibition of Anuar Otegen-Tan and Marzia opened in the centre
of Moscow in Lubyanka, at the Ex-libris Museum on 8 November 2013. This was again an
unprecedented occasion, as it was the first exhibition of Kazakh ex-libris in Russia and Moscow and
we represented Aktobe and Kazakhstan.

One can read about this exhibition on the website of the museum and the newspaper "Moskovskaya
Pravda" (1, 2).

Recently the author of these lines has received 19th volume of the world encyclopaedia
"CONTEMPORARY INTERNATIONAL EX-LIBRIS ARTISTS" - "MODERN WOMEN
BOOKPLATE DESIGNERS", published in Portugal by Arthur Mota da Miranda. The 19th volume
of the encyclopedia includes 26 women artists of the world. The volume is 224 pages and
reproductions of more than 200 exlibris are reproduced. Creativity of the author of these lines 12
pages devoted to the encyclopedia and reproduced 10 works. For the first time, the author of these
lines has been included in the 2-nd volume of the world encyclopacdia CONTEMPORARY
INTERNATIONAL EX-LIBRIS ARTISTS in 2003, where on 20 pages there were 42 exlibris and
article about her creative work. By the way, the encyclopaedia was 204 pages long with articles
about 18 artists worldwide. These two cases are unprecedented for the culture of Kazakhstan,
because for the first time, a woman-artist was twice included into the world encyclopedia of
exlibris. Anuar Otegen-Tana and formerly Serik Kulmeshkenov, who now lives in the USA, were
included in this encyclopaedia in 2003.

The art of exlibris in Kazakhstan has found its niche in the world of exlibris art. The author of these
lines - Marzia Zhaksygarina in January 2017 participated in the exhibition of exlibris dedicated to
the 25th anniversary of the Warsaw exlibris gallery (3), and in April-May 2017 already held a
personal exhibition of exlibris in the gallery "W Ratuszu" of Stawno (4). As part of the cultural
contact, a series of personal exhibitions of exlibris by Polish artists is planned at the K. Zhubanov
Regional State University in Aktobe. The personal exhibition of famous artist Kazimierz Babkevich
will be held in autumn of this year.

Thus, the exchange of exlibris exhibitions and, in turn, the participation of Aktobe graphic artists in
many international exlibris and graphic art exhibitions, feeds us hope for the vitality of this elite art
form in Kazakhstan. Appearance of the young artists as David Derezovsky, Ekaterina Amanzholova
are the bright evidence of the future prosperity of the art of ex-libris in Kazakhstan and multiplying
the number of its connoisseurs, followers and researchers.
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